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MUSEUM EXHIBITS WORKS OF MONTANA MODERNISTS
MISSOULA—
Two exhibitions featuring Montana Modernists will open Wednesday, Nov. 5, at the
Montana Museum of Art & Culture, located in the Performing Arts and Radio/Television
Center at The University of Montana.
“Montana Modernists: Robert DeWeese and His Legacy” will be on view in the
museum’s Meloy Gallery. “Montana Modernists: Henry Meloy and His H orses” will be in the
museum’s Paxson Gallery. The exhibitions will be at the museum through Friday, Dec. 12.
DeWeese (1920-1990) was a pioneering Modernist whose creativity, talent, warmth
and generosity made him a Montana art legend. “Robert DeWeese and His Legacy” pays
homage to his work and his generation of Montana Modernists, which include his wife,
Gennie DeWeese, Rudy and Lela Autio, Peter Voulkos, Jessie Wilbur, Henry Meloy and Bill
Stockton.
The exhibition illustrates the evolution of abstraction, modernism and contemporary art
in Montana and the Rocky Mountain West and recognizes the influence of DeW eese’s
generation on later important Montana artists such as Neil Parsons, Jerry Rankin, Jay
Rummel, Ken Little, Ted Waddell, Patrick Zentz and others. Works highlighted in the
exhibition are from MMAC’s Permanent Collection and the collection of Lela Autio.

The featured early Modernists began work after World War II and were regarded as
revolutionary in Montana. A common characteristic of their art is that color and shape form
the essential element of art, not the realistic depiction of the natural world. The legacy of these
early Modernists is preserved today not only in the distinctive, innovative works displayed in
the exhibition, but also in the work of the contemporary artists who have been powerfully
affected by their style.
Robert DeWeese was born and raised in Troy, Ohio. He received a bachelor’s degree
from Ohio State in 1942 and served in the Air Force during World War II. In 1948 he
received a master’s degree and returned briefly to Ohio State to teach. He then taught for a
year at Texas Tech in Lubbock, before coming to Montana State University in Bozeman in the
fall of 1949. In 1977 he retired as professor emeritus after 28 years of teaching.
As an artist, DeWeese was in a perpetual state of perceiving and responding to his
environment. He was known as an excellent draftsman and portraitist, drawing and painting
family and friends consistently for more than 50 years. His ability to capture a person’s
essence is evident in his portraits.
DeWeese continues to inspire artists. He left a legacy both as an artist who produced a
significant body of work and as a teacher who encouraged students to experiment with new
ways of seeing. He produced more than 500 known paintings and constructions, 1,600 formal
drawings and hundreds of impressions from printing plates. He also left behind thousands of
small sketches and drawings.
The exhibition “Henry Meloy and His Horses” features a selection of M M AC’s
Permanent Collection watercolor, graphite and ceramic horses - from sensitive drawings to
bold, expressive abstraction.

Meloy was well-known for his watercolor paintings and drawings of horses, which
became increasingly abstract in the late 1940s. Sources for these pieces range from the
Western classical tradition to Tang dynasty Chinese art. In no other thematic series does
Meloy allow such a bold play of expressionistic color and brushwork or convey such raw
emotional intensity.
The horse series provided Meloy a vehicle for his abstracting tendencies, almost a
textbook study of the journey from realism to nonfigurative art. Meloy shared his interest in
horses as subject matter with his brother, Peter Meloy, co-founder of the Archie Bray
Foundation and a Helena attorney. Peter often formed the ceramics, and Henry illustrated
them with glaze.
Henry Meloy was born in Townsend in 1902. During his school years, he was noted
for his drawing abilities. While in high school, he decided to become a cartoonist and planned
to enroll in the Lockwood School of Commercial Art in Kalamazoo, Mich. On his way, he
stopped to visit the Art Institute in Chicago. After viewing the institute’s collection, he decided
to stay and forgo a career in commercial art.
He was awarded a scholarship to continue at the Art Institute but decided instead to
move to New York City. In 1926 he enrolled at the National Academy of Design to study with
world-renowned artist Robert Henri. He transferred in 1927 to the Art Students League, where
he graduated in 1929. While in New York, he met George Grosz and Frank Mechau and
associated with avant-garde artists Jackson Pollock, Alexander Calder and Willem de Kooning.
During 1926-40 Meloy struggled financially, supporting himself by illustrating books,
Western pulp and other magazines. A portrait of his friend, the young actress Katherine
Cornell, was selected for the cover of The Stage magazine.

Meloy gave private painting and drawing lessons and, while with the Works Progress
Administration, was commissioned to do a mural for the post office in Hamilton, which was
installed in 1940. That year, Meloy was hired to teach painting and drawing at Columbia
University, where he continued to teach until his untimely death in 1951 at the age of 49. His
life ended just as he was beginning to attain gallery recognition.
Woodstock art galleries, the Art Center in Helena and various instructor exhibitions at
Columbia University showed Meloy’s work. His work also is included in the permanent
collections of the Metropolitan Museum of Art and the Brooklyn Museum of Art.
MM AC will present an artist talk in conjunction with the exhibitions - “Lela Autio in
Conversation” —at 7 p.m. Thursday, Nov. 13, in James E. Todd Building Room 204. The
talk is free and open to the public.
Gallery hours are 11 a.m. to 3 p.m. Tuesday through Thursday and 4 to 8:30 p.m.
Friday and Saturday. There is no charge for admission, and free parking is available near the
northwest corner of the PAR/TV Center.
For more information, call 406-243-2019 or go to the museum’s Web site at
http://www.umt.edu/montanamuseum,
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NOTE TO MEDIA: Digital images of selected artworks included in these exhibitions are
available by request. Call Becky Garner, MMAC coordinator of programs and publications, at
406-243-2019 or e-mail rebecca.garner@mso.umt.edu.
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